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Abstract 
Examining the views and importance of Mumbai and Baroda as main art centres in India, 

"Unveiling Artistic Hubs: Exploring Their Role as Primary Art Centres in India" explores this 

topic in depth. This study verifies the broad agreement about these cities' importance to the 

Indian art scene by analysing survey data from art students, teachers, the general public, and 

artists. This research delves into Chaitanya Sambrani's claim that the Faculty of Fine Arts at 

Maharaja Sayajirao University in Baroda was the impetus for the city's rise to prominence as 

an arts mecca. The results of the poll back up Sambrani's claim, showing how art centres' 

identities are greatly influenced by educational infrastructure and institutional support. 

Urban centres like Baroda, where many different cultures and ideas come together, are shaped 

in large part by their creative societies, according to the study. In doing so, it highlights the 

significance of institutions, artists, and educators in encouraging cultural interaction and 

cultivating artistic creativity. Finally, "Unveiling Artistic Hubs" elucidates the complex 

mechanisms that underlie the view and importance of Mumbai and Baroda as key art centres 

in India. Understanding the impact of art centres on cultural identity formation and creative 

expression in India is enhanced by this study, which delves into the interplay between 

educational infrastructure, institutional support, and artistic communities. 
Keywords - Artistic hubs, Educational infrastructure, Institutional support, Artistic 

communities, Cultural landscape 

Introduction 

If we want to see more innovation, more development of talent, and more formation of cultural 

identities, we need more artistic centres. Mumbai and Baroda have long been considered major 

art centres in India, drawing in artists, teachers, and art lovers from all across the nation. 

Because of their well-known cultural legacy, strong creative communities, and official support 

for the arts, Mumbai and Baroda are often believed to be centres of the artistic universe. 

The main art centres in India, Mumbai and Baroda, are the focus of this study, which aims to 

explore their perception and importance further. This research seeks to shed light on the 

elements that have allowed these cities to become so prominent in India's art scene by analysing 

the perspectives of art students, art professors, the general public, and artists themselves. 

An important claim put out by Chaitanya Sambrani concerns the significant contribution of the 

Faculty of Fine Arts at Maharaja Sayajirao University to the rise of Baroda as a prominent 

centre for the arts. According to Sambrani, this school has drawn famous artists from all across 

India, who have enriched the city's creative scene with their new ideas and viewpoints as both 

students and faculty. 

As cultural centres, Mumbai and Baroda have far-reaching consequences, which this research 

hopes to investigate. We want to comprehend how these elements impact the cultural 

environment of these places and contribute to the growth of India's art scene by investigating 

the meeting point of educational infrastructure, institutional backing, and creative groups. 

Ultimately, this study aims to reveal the complex factors that shape how Mumbai and Baroda 

are seen as major art centres in India. We want to learn more about how art centres in India 

promote creativity and influence cultural discourse by illuminating the relationship between 

schools, creative groups, and cultural identities. 

Literature review 

The literature on art and socioeconomic situations in post-independence Western India sheds 

light on the historical setting, artistic currents, and thematic issues of the time. Numerous 

scholars have delved into this topic, providing a wide range of viewpoints on how art and 

culture interact in the area. 
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The importance of artists as catalysts for societal transformation is a prominent issue that arises 

throughout the literature. Geeta Kapur ("When Was Modernism in Indian Art?") and Partha 

Mitter ("Art and Nationalism in Colonial India, 1850-1922") are only two of the scholars who 

have looked at how artists in post-independence India used art to express nationalist ideas and 

reimagine Indian identity. Prominent members of the Progressive Artists' Group in Western 

India were M.F. Husain, F.N. Souza, and Tyeb Mehta; the group's stated goal was to create a 

new visual language grounded on Indian reality, free from the influences of colonialism. 

In addition, the literature emphasises how post-independence Western Indian art expressed a 

wide range of creative forms and themes. Mumbai and other fast-developing cities provide 

complex viewpoints on urban life, migration, and the human condition in the works of artists 

like Bhupen Khakhar, Atul Dodiya, and Sudhir Patwardhan. Many scholars, such as Ranjit 

Hoskote ("The Complicit Observer: Bhupen Khakhar and the Art of Exile") and Nancy 

Adajania ("The Indian Highway: Contemporary Indian Art"), have examined the artists' use of 

art to confront marginalisation, inequality, and cultural hybridity by navigating intricate 

sociopolitical spaces. 

In addition, the literature highlights how indigenous customs and regional identities greatly 

influenced creative tales in Western India. Gujarat and Rajasthan have a rich cultural and 

artistic history that scholars like K.G. Subramanyan ("The Living Tradition") and Ratan 

Parimoo ("Indian Art: An Overview") have highlighted. This heritage continues to inspire 

modern artists who want to create links between the past and the present. 

In sum, the literature survey lays the groundwork for comprehending the nuances of Western 

Indian art's depiction of societal situations after independence. Scholars have provided a more 

complex picture of the region's cultural dynamics and sociopolitical facts by shedding light on 

the many viewpoints that come together in the creative environment by referencing ideas from 

social theory, cultural studies, and art history. 

Objectives of the study 

• The study aimed to investigate the perception of Mumbai and Baroda as primary centers 

of art in India. 

• The study sought to analyze the role of educational institutions, particularly Baroda's 

Faculty of Fine Arts, in shaping the identity of art centers. 

• The study aimed to understand the impact of artistic communities on the cultural 

landscape of cities like Baroda. 

Research Methodology 

To learn how people in India see Mumbai and Baroda as main art hubs, this study uses a survey-

based methodology. Students of art, art educators, the general public, and artists themselves 

are among the target audiences for this study. The survey questions are designed to gauge the 

respondents' understanding of the importance of Mumbai and Baroda to the Indian art world, 

as well as their views and expertise on the subject. To make sure that every stakeholder 

category is well-represented across all demographics, we use a stratified sample approach. The 

goal of selecting samples from various parts of the world is to get a representative cross-section 

of opinions on the topic. In order to guarantee the validity and reliability of the survey results, 

statistical factors are used to calculate the sample size. The survey is conducted online, which 

allows for the effective gathering of data from a population that is geographically distributed. 

With the guarantee of privacy and secrecy, we kindly request that participants freely fill out 

this survey. To get the most out of people and reduce the impact of those who don't respond, 

we send out many reminders. 
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Data analysis and interpretation 

Table 1: Mumbai and Baroda as main centres of Art in India 

An overwhelming majority of respondents (around 70.40 percent) believe that Mumbai and 

Baroda have traditionally been the primary centres of art in India. This opinion was expressed 

by art students, art professors, members of the general public without an artistic background, 

and artists themselves. On the other hand, 19.04% of those who took the survey do not agree 

with this assessment, and 10.57% are either unaware of or unsure about these centres. 

In light of the results, Chaitanya Sambrani's claim that Baroda's Faculty of Fine Arts at 

Maharaja Sayajirao University was instrumental in establishing the city as a leading arts hub 

seems plausible. According to Sambrani, this school has successfully recruited renowned 

artists from all across India, who have brought fresh ideas and viewpoints to the table as 

students and teachers. Consequently, Baroda becomes a centre of creative endeavours, where 

ideas and influences from all around the nation come together. 

In order to shape the cultural environment of places like Baroda and encourage creative groups, 

this conversation highlights the significance of educational infrastructure and institutional 

assistance. The importance of educational institutions in developing strong creative 

ecosystems, fostering talent, and enabling artistic interaction is emphasised. In addition, it 

stresses the need of acknowledging the many roles played by artists, educators, and institutions 

in shaping the character and relevance of art centres in India. 

Table 2: Primary Function of Art is only visual delight 

The results show that there is a divide in view on art's fundamental purpose among art students, 

art educators, those from non-art backgrounds, and artists themselves. A small percentage of 

people (around 33.27 percent) think that art's main purpose is to make people happy 

aesthetically, however 63.35 percent of people who took the survey disagree with this idea, and 

3.38 percent aren't sure either. 
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Dr. P. K. Rejimon argues in his article "Exploring Philosophy of Art in Indian Approach" that 

art has purposes beyond providing aesthetic satisfaction alone. We see art as a complex human 

endeavour that reflects and conveys our innermost feelings and the rich tapestry of human 

experience. Among its many uses is the production of aesthetically pleasing items; yet, its 

primary purpose is the expression of societal beliefs, ideals, and cultural values. 

The essay goes on to say that art reflects society accurately rather than being in a vacuum. As 

a mirror of society's complexity and social difficulties, it implies that art includes both its good 

and bad aspects. Art has a multitude of functions beyond only pleasing the eye; it may also 

serve as a vehicle for social critique, emotional expression, and cultural expression. 

While aesthetic enjoyment is certainly a part of appreciating art, it is by no means the art form's 

only or principal purpose. Art, on the other hand, is a living, multi-faceted expression of human 

emotion and experience that allows people at all levels of society to interact with and make 

sense of the world. 

Discussion 

Based on the replies from various types of respondents, it is clear that there is a complex view 

of art's position in society regarding the notion of its principal purpose. 

The data shows that there is a difference of viewpoints when it comes to the main purpose of 

art. Although about 33.27% of people think that art's main purpose is only to make people 

happy visually, over 63.35% of those who took the survey disagree with this idea. This suggests 

that many people understand that art has practical uses in addition to its aesthetic value. 

The Multifaceted Role of Art: Dr. P. K. Rejimon's piece lends credence to the idea that art 

serves purposes beyond aesthetic satisfaction. It stresses that art is a mirror of society's beliefs, 

ideals, and cultural values; it is a representation of life and an expression of profound human 

emotions. This is in line with what most people think; that is, that art is a complex medium that 

serves many functions, such as expressing culture, commenting on society, and engaging 

people emotionally. 

The conversation also highlights the significance of art in reflecting society. As the essay points 

out, art sheds light on society's intricacies and social difficulties by reflecting its beauty and its 

ugliness. Accordingly, it seems that art's principal role is to represent the variety of human 

experiences and emotions via interaction with and interpretation of the environment. 

Consequences for Artistic Interpretation: The fact that people have different views on what art 

is primarily for shows how difficult it is to understand creative works. The text highlights the 

significance of acknowledging that people approach art with different viewpoints and 

interpretations. To further our comprehension of art's function and importance in society, it 

stresses the necessity of critical research and interdisciplinary discourse. 

Finally, there is a diverse array of perspectives and understandings presented in the debate on 

the fundamental role of art. While some may see art only as a kind of aesthetic enjoyment, most 

understand it to be a social commentary tool, an expression of profound human feeling, and a 

window into society as a whole. The many facets of art and its power to shape our lives, both 

individually and collectively, are worthy of further investigation, and this conversation invites 

such further interaction. 

Conclusion 

Finally, the examination of various responder types' views on art's principal role sheds light on 

the complex nature of artistic perception and interpretation. A small number of respondents 

hold the view that art's principal job is to just entertain, while the vast majority disagree and 

see art's greater social responsibility. Art, according to the results, is a multi-faceted and ever-

changing medium that people use to interact with and make sense of their environment. Article 

by Dr. P. K. Rejimon backs up the claim that art depicts reality, conveys profound human 

feelings, and mirrors the opinions, beliefs, and cultural values of a society. It serves as a 

medium for cultural expression, social critique, and emotional resonance in addition to being 

an aesthetic delight. 
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Furthermore, the role of art representing society in all its glory and in all its ugliness is 

emphasised throughout the conversation. Art illuminates the nuances of human emotion and 

experience and serves as a springboard for contemplation, debate, and societal transformation. 

Results like this make it quite clear that there is no one, limited purpose for art. The richness 

and complexity of human life are reflected in the wide range of meanings and purposes it 

includes. This insight highlights the role of art in constructing communal and individual 

identities, uplifting cross-cultural understanding, and strengthening social bonds. It is 

important to appreciate the variety and depth of art as we keep engaging with it in all its forms, 

knowing that it can move, challenge, and bring people together from all walks of life. We may 

learn more about ourselves, our communities, and the world around us if we recognise the 

complex nature of art and work to encourage discussion and enjoyment of it. 
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