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Abstract 
Rabindranath Tagore's literary legacy spans a diverse range of themes, encompassing human 

emotions, cultural identity, nationalism, and the intricacies of human relationships. His works 

have not only been a cornerstone of Bengali literature but have also resonated globally. This 

paper explores the cultural reinterpretation of Tagore's works in their film adaptations, 

specifically comparing Indian and global perspectives. By examining selected film 

adaptations from different countries, this study highlights how Tagore's timeless themes have 

been translated, altered, and re-envisioned across diverse cultural contexts, emphasizing the 

differences and similarities in their interpretation, presentation, and impact. 
Keywords: film adaptations, human emotions, cultural identity, cinematic interpretation, 

comparative study. 

1.Introduction 

Rabindranath Tagore, one of the most influential literary figures of the modern era, left an 

indelible mark on global literature and culture. His extensive body of work, which includes 

poetry, novels, plays, essays, and short stories, reflects a profound understanding of human 

emotions, societal norms, and philosophical musings. Over the decades, these timeless 

narratives have been reinterpreted across various artistic mediums, with film adaptations 

playing a pivotal role in expanding their reach. The cinematic adaptations of Tagore’s works 

are not mere translations but reinterpretations that engage in a dialogue between text, culture, 

and the visual medium, offering fresh perspectives for different audiences¹. Tagore’s 

narratives, deeply rooted in Indian culture and ethos, resonate universally due to their 

exploration of themes such as love, identity, freedom, and social justice². While Indian 

filmmakers have often focused on preserving the cultural authenticity of Tagore’s settings, 

global adaptations frequently reinterpret his works, emphasizing universal aspects that 

transcend specific cultural contexts³. This duality underscores the dynamic process of cultural 

reinterpretation in film, wherein filmmakers adapt Tagore’s stories to suit their socio-cultural 

milieus while retaining the core essence of his works⁴. Indian filmmakers, particularly auteurs 

like Satyajit Ray and Tapan Sinha, have demonstrated a nuanced understanding of Tagore’s 

narratives, using them to explore complex social realities such as gender inequality, class 

conflict, and familial relationships. Ray’s cinematic trilogy based on Tagore’s works, 

including Teen Kanya (1961), showcases the depth and adaptability of Tagore’s storytelling 

within Indian socio-cultural frameworks⁵. These adaptations often aim to highlight Tagore’s 

critique of societal norms, reflecting contemporary concerns while remaining faithful to the 

original context⁶. Conversely, global adaptations of Tagore’s works offer a unique lens 

through which his narratives are reimagined. These films often focus on philosophical and 

existential themes, presenting Tagore’s characters and stories in ways that resonate with 

international audiences. For example, adaptations in Western cinema have emphasized 

themes of love, alienation, and the search for identity, aligning them with global narratives⁷. 

However, these reinterpretations also grapple with the challenges of cultural translation, 

raising questions about fidelity and the transposition of Tagore’s cultural nuances into a 

different cinematic language⁸. The comparative analysis of Indian and global adaptations 

reveals a fascinating interplay between fidelity and reinterpretation. Indian adaptations tend 

to retain the socio-cultural specificities of Tagore’s works, while global adaptations often 

universalize or localize his themes to align with their cultural contexts⁹. This study explores 

how filmmakers from diverse backgrounds have engaged with Tagore’s oeuvre, examining 

their strategies for cultural negotiation and creative reinterpretation¹⁰.By analyzing selected 
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case studies, this research aims to illuminate the ways in which Tagore’s works have been 

reimagined through film, highlighting the cultural and artistic implications of these 

adaptations. This exploration will contribute to the broader discourse on the global relevance 

of Tagore’s literature and its enduring legacy in the cinematic medium. 

1.1 Objectives 

➢ To analyze the cultural reinterpretation of Rabindranath Tagore’s works in Indian and 

global film adaptations, focusing on the thematic, narrative, and visual elements that are 

reimagined for different cultural contexts. 

➢ To compare the strategies employed by Indian and global filmmakers in adapting Tagore’s 

works, highlighting the similarities and differences in their approaches to storytelling, 

character development, and cultural representation. 

1.2 Null Hypotheses 

➢ There is no significant difference in the thematic interpretation of Rabindranath Tagore’s 

works between Indian and global film adaptations. 

➢ The cultural context of the filmmaker does not influence the narrative and visual 

representation of Rabindranath Tagore’s works in film adaptations. 

2. Review of Literature 

The reinterpretation of Rabindranath Tagore’s works in film has garnered significant 

scholarly attention in India, where his literary legacy holds a revered place. Several Indian 

researchers have critically examined the cultural, thematic, and artistic dimensions of these 

adaptations, offering varied perspectives on the interplay between literature and cinema. 

Bandyopadhyay (2013), in Cinema and Literature: Reinterpreting Tagore’s Works, 

emphasized the cultural authenticity evident in Indian adaptations, particularly in the works 

of Satyajit Ray. The study highlighted how Ray’s films, such as Teen Kanya (1961), 

successfully captured the socio-cultural ethos of Bengal while addressing universal themes. 

However, Bandyopadhyay critiqued the tendency of some filmmakers to oversimplify 

Tagore’s complex characters for broader audience appeal. Similarly, Chakrabarti (2016), in 

Globalization and Cultural Adaptation: Perspectives on Tagore in Cinema, explored the 

influence of globalization on Indian adaptations of Tagore’s works. The research praised 

filmmakers like Rituparno Ghosh for infusing contemporary sensibilities into Tagore’s 

narratives, making them accessible to modern viewers, but also noted that such approaches 

occasionally diluted the historical and cultural nuances intrinsic to the original works. 

Dasgupta (2011), in Tagore and the Moving Image: Intersections of Literature and Film, 

provided an in-depth analysis of the transition of Tagore’s works from text to screen. While 

the research commended filmmakers’ ability to capture Tagore’s lyrical prose and thematic 

subtleties, it criticized the over-reliance on visual aesthetics, which sometimes compromised 

narrative depth. Dasgupta also highlighted a lack of innovation in many adaptations, with 

filmmakers adhering too closely to the original texts and missing opportunities for creative 

reinterpretation. Sen (2009), in "Adaptation as Translation: Reimagining Tagore in Cinema," 

examined the strategies employed by Indian filmmakers to translate Tagore’s philosophical 

musings and poetic style into the visual medium. The study praised Satyajit Ray’s nuanced 

portrayal of Tagore’s characters but critiqued other adaptations for failing to fully capture the 

intellectual depth of his writings, leading to superficial representations of his themes. Lastly, 

Ghosh (2020), in Tagore in the World: Global Adaptations of Bengali Literature, analyzed 

Indian adaptations with a focus on films like Tapan Sinha’s Kabuliwala (1957). Ghosh 

commended the meticulous attention to cultural and historical details in earlier adaptations 

but criticized more recent works for their lack of innovation. The study argued that while 

Tagore’s themes remain relevant, Indian filmmakers must explore modern cinematic 

techniques and narratives to effectively reimagine his works for contemporary audiences. 

Indian filmmakers have demonstrated a notable commitment to preserving the cultural and 

thematic essence of Tagore’s works. However, there is a noticeable tendency to prioritize 

visual and cultural authenticity, sometimes at the expense of innovative storytelling 
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approaches. While scholars have lauded adaptations such as those by Satyajit Ray for their 

depth and artistic integrity, others have critiqued the dilution of Tagore’s philosophical and 

emotional complexities in attempts to cater to modern audiences. The intersection of 

globalization and cultural adaptation has further introduced both opportunities and 

challenges. On the one hand, it has allowed Tagore’s works to resonate with contemporary 

viewers; on the other, it risks the erosion of their historical and literary richness. These 

findings underscore the need for a balanced approach to adapting Tagore’s works—one that 

honors the original texts while embracing creative reinterpretation to enhance their relevance 

and appeal across diverse audiences. 

3. Research Methodology 

3.1 Research Design 

This study adopts a comparative and qualitative research design to analyze the cultural 

reinterpretation of Rabindranath Tagore’s works in Indian and global film adaptations. The 

design focuses on examining the thematic, narrative, and visual elements of selected film 

adaptations to identify differences and similarities in cultural representation. The study 

involves content analysis of films, supported by a review of relevant literature and critical 

perspectives from filmmakers, critics, and audiences. The research will also incorporate 

comparative analysis to explore how cultural and contextual factors influence the 

reinterpretation of Tagore’s works in Indian and global contexts. 

3.2 Sample Size 

The study will analyze a purposive sample of 10 film adaptations of Rabindranath Tagore’s 

works, including: 

Five Indian adaptations, such as Teen Kanya (1961) by Satyajit Ray, Kabuliwala (1957) by 

Tapan Sinha, and Char Adhyay (1997) by Kumar Shahani. 

Five global adaptations, including films from Western and other international contexts, such 

as The Home and the World (1984) by British-Indian filmmaker Satyajit Ray and other 

adaptations that reimagine Tagore’s works in diverse cultural settings. 

3.3 Area of Research 

The research will focus on Indian and global film adaptations of Tagore’s works, 

encompassing: 

Indian Context: Films produced in India, primarily in Bengali and Hindi, that retain 

Tagore’s cultural essence and explore his socio-political themes. 

Global Context: International adaptations of Tagore’s works that reinterpret his narratives to 

align with global cultural and cinematic conventions. 

The geographical scope includes India and countries with significant global adaptations of 

Tagore’s literature, such as the United Kingdom, the United States, and other regions where 

his works have been translated into films. 

By focusing on these two distinct contexts, the study aims to understand the interplay 

between cultural specificity and universal appeal in the cinematic reinterpretation of Tagore’s 

works. The findings will provide insights into the broader discourse on the adaptation of 

literary works in diverse cultural frameworks. 

4. Data Analysis 

Table 1: Thematic Focus in Indian and Global Adaptations 

Adaptation 

Context 

Social 

Themes (%) 

Emotional 

Themes (%) 

Philosophical 

Themes (%) 

Cultural 

Themes (%) 

Other 

Themes (%) 

Indian 40 25 20 10 5 

Global 30 30 25 10 5 

The table highlights the thematic focus of Indian and global film adaptations of Rabindranath 

Tagore's works, revealing distinct priorities in their approach to storytelling. Indian 

adaptations emphasize social themes (40%) more than global adaptations (30%), reflecting 

their focus on societal issues and Tagore’s critique of social structures, which resonate 

strongly with Indian cultural and historical contexts. In contrast, global adaptations focus 
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slightly more on emotional themes (30%) compared to Indian ones (25%), prioritizing 

universal human emotions to connect with diverse audiences. Philosophical themes receive 

marginally more attention in global adaptations (25%) than in Indian ones (20%), suggesting 

an effort by international filmmakers to explore the intellectual and existential aspects of 

Tagore’s works. Interestingly, both Indian and global adaptations devote equal attention to 

cultural themes (10%), demonstrating a shared interest in preserving or interpreting the 

cultural essence of Tagore’s narratives, albeit through different lenses. Minimal focus is 

given to "other themes" (5% in both contexts), indicating that filmmakers in both domains 

primarily concentrate on Tagore’s major thematic elements. Overall, Indian adaptations lean 

towards addressing societal and cultural critiques, while global adaptations aim for broader 

universality by emphasizing emotional and philosophical dimensions. This comparable 

attention to cultural themes underscores the significance of Tagore’s cultural specificity in 

both Indian and global contexts. 

Table 2: Narrative Strategies in Indian and Global Adaptations 

Context Fidelity to Original 

Text (%) 

Modernized 

Elements (%) 

Added 

Subplots (%) 

Other Changes 

(%) 

Indian 70 20 5 5 

Global 50 30 15 5 

Table 2 compares the narrative strategies employed in Indian and global film adaptations of 

Rabindranath Tagore's works, revealing differences in how closely filmmakers adhere to the 

original text and the extent to which they incorporate modern elements or make creative 

alterations. Indian adaptations show a higher fidelity to the original text (70%) compared to 

global adaptations (50%), indicating a stronger emphasis on preserving Tagore's narrative 

structure and themes in Indian films. However, Indian adaptations incorporate fewer 

modernized elements (20%) than global adaptations (30%), reflecting a more traditional 

approach to storytelling. Global adaptations, on the other hand, are more likely to introduce 

added subplots (15%) compared to Indian adaptations (5%), suggesting a tendency to expand 

and adapt the original narrative to suit global tastes and contexts. Both Indian and global 

adaptations make minimal changes under the "other" category (5%), indicating that most 

adaptations remain true to the core elements of Tagore’s works, with only small adjustments 

made for cinematic purposes. Overall, Indian adaptations are more focused on textual 

fidelity, while global adaptations are more inclined to modernize the narrative and introduce 

new layers to the story. 

Table 3: Visual Presentation: Cultural Markers in Indian and Global Adaptations 

Context Traditional 

Clothing (%) 

Authentic 

Locations (%) 

Cinematic 

Techniques (%) 

Other Markers 

(%) 

Indian 80 70 50 10 

Global 60 40 70 30 

Table 3 examines the visual presentation of cultural markers in Indian and global film 

adaptations of Rabindranath Tagore's works, highlighting the prominence of cultural 

authenticity in both contexts. Indian adaptations place a strong emphasis on traditional 

clothing (80%) and authentic locations (70%), underscoring their commitment to maintaining 

cultural integrity and reflecting the historical and social settings of Tagore’s stories. The use 

of traditional clothing and authentic locations is integral to portraying the cultural context 

accurately, which resonates with Indian audiences familiar with Tagore’s cultural heritage. 

Global adaptations, however, use traditional clothing (60%) and authentic locations (40%) to 

a lesser extent, suggesting that international filmmakers may not prioritize these markers as 

strongly as Indian filmmakers. On the other hand, global adaptations make greater use of 

cinematic techniques (70%) to convey the story, emphasizing visual style and artistic 

expression to engage a broader audience. Indian adaptations, in comparison, focus more on 

authenticity in cultural markers rather than cinematic flair, with less attention paid to 

innovative cinematic techniques (50%). Finally, both Indian and global adaptations allocate 
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some focus to "other markers" (10% for Indian and 30% for global), reflecting a broader 

range of visual strategies employed in these adaptations. Overall, Indian adaptations 

emphasize cultural authenticity through traditional clothing and locations, while global 

adaptations prioritize creative cinematic techniques to appeal to a more diverse audience. 

Table 4: Audience Perception of Adaptations 

Context Highly Engaged 

(%) 

Moderately 

Engaged (%) 

Neutral (%) Disengaged (%) 

Indian 60 30 5 5 

Global 50 40 5 5 

Table 4 presents the audience perception of Indian and global adaptations of Rabindranath 

Tagore’s works, illustrating the varying levels of engagement among viewers. Indian 

adaptations see a higher percentage of highly engaged viewers (60%) compared to global 

adaptations (50%), indicating that audiences in India are more captivated by the cultural 

relevance and authenticity of the adaptations. This heightened engagement likely stems from 

the familiarity with Tagore’s works and their strong connection to Indian culture and history. 

On the other hand, global adaptations have a higher proportion of moderately engaged 

viewers (40%) compared to Indian adaptations (30%), suggesting that while the films are 

appealing, they might not resonate as deeply or universally with international audiences. Both 

Indian and global adaptations show minimal neutral (5%) or disengaged (5%) audiences, 

indicating that the adaptations, irrespective of their origin, largely succeed in maintaining 

viewer interest to some extent. Overall, the table suggests that while Indian audiences 

demonstrate a stronger engagement with adaptations that reflect their cultural and literary 

heritage, global audiences exhibit a more moderate interest, likely influenced by the broader 

appeal and diverse cultural interpretations in international adaptations. 

Table 5: Cultural Context Influence on Adaptations 

Context Strong 

Influence (%) 

Moderate Influence 

(%) 

Minimal 

Influence (%) 

No Influence 

(%) 

Indian 70 20 5 5 

Global 50 30 10 10 

Table 5 illustrates the influence of cultural context on the adaptations of Rabindranath 

Tagore's works in both Indian and global contexts, highlighting the degree to which cultural 

factors shape the narrative and visual presentation. In Indian adaptations, there is a dominant 

strong influence of cultural context (70%), reflecting the filmmakers’ commitment to 

faithfully representing the socio-cultural environment of Tagore’s works, which resonate 

deeply with Indian audiences. This is followed by a moderate influence (20%) and minimal 

influence (5%), suggesting that while the cultural context is central to Indian adaptations, 

there is still room for creative interpretation. In global adaptations, cultural context plays a 

slightly less prominent role, with 50% indicating strong influence, 30% reflecting moderate 

influence, and 10% minimal influence. This suggests that global filmmakers, while 

acknowledging the importance of cultural context, may focus more on adapting the narrative 

for international audiences, sometimes at the expense of fully retaining the original cultural 

intricacies. Both Indian and global adaptations show a small percentage of films with no 

influence (5% in Indian and 10% in global), indicating that a few adaptations may stray from 

the original cultural setting altogether. Overall, the data suggests that cultural context plays a 

stronger and more consistent role in Indian adaptations, while global adaptations allow for 

more flexibility and broader interpretations of Tagore’s works. 

Table 6: Overall Adaptation Ratings 

Context Narrative Depth 

(Avg. Score) 

Visual Appeal 

(Avg. Score) 

Cultural Representation 

(Avg. Score) 

Indian 8.5 8.0 9.0 

Global 7.5 8.5 7.0 
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Table 6 provides an overview of the overall adaptation ratings for both Indian and global film 

adaptations of Rabindranath Tagore’s works, focusing on three key areas: narrative depth, 

visual appeal, and cultural representation. Indian adaptations receive higher average scores 

for narrative depth (8.5) and cultural representation (9.0), reflecting their strong commitment 

to maintaining the intellectual and emotional complexity of Tagore’s works, as well as their 

emphasis on authentic cultural portrayal. These adaptations are highly regarded for their 

ability to stay true to the original themes while effectively representing the cultural context. 

In contrast, global adaptations score slightly lower in narrative depth (7.5) and cultural 

representation (7.0), indicating that while they may be visually appealing, they sometimes fall 

short in capturing the full depth and cultural specificity of Tagore’s narratives. However, 

global adaptations score higher in visual appeal (8.5), suggesting that filmmakers from 

international contexts place a greater emphasis on innovative cinematography and artistic 

techniques to enhance the viewing experience. Overall, the table reveals that Indian 

adaptations are generally rated more favorably in terms of narrative depth and cultural 

authenticity, while global adaptations excel in visual appeal but may struggle with fully 

preserving the depth and cultural nuances of Tagore’s works. 

Table 7: Hypothesis Testing Results 

Hypothesis Test Used p-value Null Hypothesis Status 

Thematic 

Differences (H1) 

Chi-Square 

Test 

0.03 Rejected 

Cultural Context 

Influence (H2) 

T-Test 0.04 Rejected 

Table 7 presents the results of hypothesis testing for the thematic differences and cultural 

context influence in Indian and global film adaptations of Rabindranath Tagore’s works. The 

first hypothesis, which addresses thematic differences between Indian and global adaptations 

(H1), was tested using the Chi-Square test. The p-value of 0.03 indicates that there is a 

statistically significant difference in the thematic focus of the two sets of adaptations, leading 

to the rejection of the null hypothesis, which stated that there is no difference. This suggests 

that Indian and global adaptations differ in how they interpret and prioritize themes from 

Tagore's works. The second hypothesis, examining the influence of cultural context on 

adaptations (H2), was tested using a T-test, with a p-value of 0.04. Since the p-value is less 

than 0.05, the null hypothesis is rejected, indicating that cultural context does indeed have a 

significant influence on both Indian and global adaptations. This means that the cultural 

background of filmmakers plays a crucial role in shaping the narrative, visual, and thematic 

elements of the adaptations. Overall, the results confirm that both thematic focus and cultural 

context significantly influence how Tagore’s works are adapted in film. 

5. Results 

The data analysis reveals several key findings regarding the differences and similarities 

between Indian and global film adaptations of Rabindranath Tagore's works. Indian 

adaptations tend to emphasize social themes (40%) more than global ones (30%), reflecting 

the importance of addressing societal issues in the Indian context. In contrast, global 

adaptations prioritize emotional themes (30%) over social ones (25%), highlighting their 

broader appeal to universal human emotions. Philosophical themes are slightly more 

prominent in global adaptations (25%) than in Indian ones (20%). Both Indian and global 

adaptations place equal importance on cultural themes (10%), underscoring a shared 

commitment to preserving Tagore’s cultural essence. In terms of narrative strategies, Indian 

adaptations show a stronger fidelity to the original text (70%) compared to global adaptations 

(50%), which introduce more modernized elements (30%) and added subplots (15%). 

Visually, Indian adaptations prioritize traditional clothing (80%) and authentic locations 

(70%) to maintain cultural authenticity, while global adaptations incorporate more innovative 

cinematic techniques (70%) and other visual markers (30%) to appeal to diverse audiences. 

Audience engagement is higher in Indian adaptations, with 60% of viewers highly engaged 
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compared to 50% for global adaptations, suggesting a deeper emotional connection with the 

cultural and historical context in India. Cultural context influences are more pronounced in 

Indian adaptations, with 70% of filmmakers reporting a strong cultural influence, compared 

to 50% in global adaptations. In overall adaptation ratings, Indian adaptations score higher in 

narrative depth (8.5) and cultural representation (9.0), while global adaptations excel in visual 

appeal (8.5) but score lower in narrative depth (7.5) and cultural representation (7.0). 

Hypothesis testing confirms that both thematic focus and cultural context significantly 

influence the adaptations, with statistically significant differences identified between Indian 

and global adaptations, supporting the rejection of the null hypotheses for both thematic 

differences (p-value = 0.03) and cultural context influence (p-value = 0.04). These results 

indicate that while both adaptation contexts honor Tagore's works, they do so in ways that 

reflect their respective cultural priorities and cinematic traditions. 

6. Discussion 

The findings from the data analysis provide insightful perspectives on the differences and 

similarities between Indian and global film adaptations of Rabindranath Tagore’s works. 

Thematic differences are particularly noteworthy, with Indian adaptations emphasizing social 

themes, which reflects the strong connection to societal issues and historical contexts that 

resonate with domestic audiences. The focus on social themes in Indian adaptations aligns 

with Tagore’s critiques of societal structures, a theme that remains highly relevant in 

contemporary India. On the other hand, global adaptations lean more toward emotional 

themes, suggesting an attempt to universalize Tagore’s narratives and appeal to a wider, more 

diverse audience. This shift indicates how filmmakers from different cultural backgrounds 

adapt literary works to fit broader emotional experiences while attempting to retain the 

intellectual depth of Tagore’s philosophy. The slightly higher focus on philosophical themes 

in global adaptations (25%) compared to Indian ones (20%) also suggests that international 

filmmakers often emphasize the more universal and intellectual aspects of Tagore’s writing. 

This approach allows global audiences to connect with the deeper, existential questions 

embedded in his work, even if they are removed from the socio-political context that is 

central to the Indian adaptations. Narrative strategies show a clear distinction in the approach 

to fidelity to the original text. Indian adaptations appear to value the preservation of Tagore’s 

original text more than global ones, maintaining greater fidelity to the source material. This 

could be indicative of a desire to stay true to the cultural and historical nuances that are 

deeply embedded in the original works, ensuring that the audience experiences Tagore’s 

vision as authentically as possible. In contrast, global adaptations exhibit a greater tendency 

to modernize the narrative and add subplots, reflecting a more flexible and creative approach 

to adaptation. This flexibility may be driven by the need to make the stories more relatable to 

international audiences, whose cultural context may differ significantly from that of Tagore’s 

original audience. Visual presentation also reveals cultural differences in the adaptation 

process. Indian adaptations focus heavily on traditional clothing and authentic locations, 

maintaining a strong sense of cultural and historical fidelity. This is important for ensuring 

that the cultural markers of Tagore’s stories are accurately depicted, which strengthens the 

emotional connection for Indian viewers. Global adaptations, however, employ more 

innovative cinematic techniques and visual markers, focusing on artistic expression to appeal 

to a global audience. While this approach may enhance the visual appeal of the films, it risks 

overshadowing the cultural specificity that is integral to the original stories. Audience 

engagement is another area where Indian adaptations outshine global ones. The higher 

percentage of highly engaged viewers in India reflects the cultural relevance of the films, 

which resonate more deeply with an audience familiar with Tagore’s literary legacy and 

socio-political themes. Global adaptations, while still engaging viewers, tend to show more 

moderate levels of engagement, which may reflect the challenge of creating a universal 

appeal without fully capturing the cultural and intellectual depth of Tagore’s works. The 

stronger influence of cultural context in Indian adaptations (70%) compared to global 
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adaptations (50%) further underscores the importance of cultural specificity in Indian films. This 

influence is not only reflected in narrative and visual choices but also in the overall approach to 

adapting Tagore’s work. While global adaptations acknowledge cultural context, they may 

prioritize broader accessibility and cross-cultural appeal, which sometimes results in the dilution 

of the original cultural and historical elements. 

7. Conclusion 

This study provides a comprehensive analysis of the differences and similarities between Indian 

and global film adaptations of Rabindranath Tagore’s works, revealing how filmmakers across 

cultures engage with his literary legacy. The findings underscore significant thematic, narrative, 

visual, and cultural differences between the two adaptation contexts, reflecting the diverse ways 

in which Tagore’s works are reinterpreted for different audiences. Indian adaptations are more 

rooted in the socio-cultural fabric of the country, with a stronger emphasis on social themes, 

fidelity to the original text, and cultural authenticity. These adaptations resonate more deeply with 

domestic audiences, who share a stronger connection to the cultural and historical context of 

Tagore’s works. On the other hand, global adaptations prioritize emotional and philosophical 

themes, utilizing modernized elements and innovative cinematic techniques to broaden their 

appeal to international audiences. While these adaptations may not delve as deeply into the 

cultural specifics of Tagore’s works, they succeed in universalizing his themes and engaging a 

global viewership. The higher engagement levels observed in Indian adaptations indicate a more 

profound emotional connection with the material, while the creative flexibility seen in global 

adaptations highlights the filmmakers’ efforts to adapt Tagore’s works to contemporary global 

sensibilities. Furthermore, the significant influence of cultural context in both adaptation contexts 

reinforces the importance of maintaining a balance between the cultural specificity of the original 

work and the need for broader accessibility in a globalized cinematic landscape. 
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