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Abstract 
The fusion of visual and applied arts with fashion design has created an interdisciplinary 

bridge that redefines the aesthetic and cultural dimensions of garments. This paper explores 

how Cubism, Ragamala miniature paintings, and Gothic-Mughal architectural motifs have 

served as design catalysts in contemporary clothing. Through case studies, visual analysis, 

and designer interviews, this research identifies how these art forms contribute to material, 

structure, and surface embellishment choices in modern fashion. The study ultimately 

positions garments not merely as wearable commodities but as mobile art pieces embedded 

with history and cultural reinterpretation. 
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1. Introduction 

Fashion, as a dynamic and evolving form of artistic and cultural expression, has always 

drawn deeply from the reservoir of visual and applied arts. Far beyond being a response to 

fleeting trends, contemporary fashion often embodies a rich dialogue with history, aesthetics, 

ideology, and craftsmanship. In its most profound form, fashion becomes a canvas—capable 

of conveying narratives, identities, memories, and philosophies. The intersection between art 

and fashion is not merely decorative but transformative, allowing garments to become tools 

of reinterpretation and reinvention. As global fashion becomes more inclusive and 

historically aware, designers are increasingly looking back to traditional, classical, and avant-

garde art movements to inform their work in the present. One of the most compelling aspects 

of this artistic integration lies in the incorporation of Cubism, Ragamala Miniature 

Paintings, and Gothic-Mughal Architecture into contemporary garment design. These three 

artistic and architectural traditions, though geographically and culturally diverse, share 

common characteristics that lend themselves well to modern fashion expression: abstraction, 

symbolism, ornamentalism, narrative depth, and structural complexity. In drawing from these 

distinct yet visually rich sources, designers do not merely borrow motifs—they reconstruct 

forms, layer textures, and create innovative silhouettes that challenge conventional fashion 

paradigms. The result is a body of work that is both aesthetically captivating and 

conceptually robust. Cubism, pioneered in the early 20th century by Pablo Picasso and 

Georges Braque, revolutionized visual perception by fragmenting subjects into geometric 

shapes and presenting them from multiple viewpoints simultaneously. When applied to 

fashion, Cubism introduces asymmetry, abstract paneling, and multi-dimensional structuring. 

Designers inspired by Cubist principles often deconstruct traditional garment silhouettes and 

use overlapping planes, sharp angles, and disconnected lines to create pieces that are 

intellectual, modern, and visually provocative. Cubism has also influenced fabric prints, 

embroidery layouts, and digital textile design, enabling fashion to embody the complexities 

of modern identity, perception, and multiplicity. 

In contrast, Ragamala Miniatures, deeply rooted in Indian art history, offer a narrative and 

emotional counterpoint. Originating between the 16th and 19th centuries, these miniature 

paintings are visual interpretations of Indian musical modes (ragas) and depict poetic, 

romantic, and seasonal themes through color, gesture, landscape, and emotion. In the context 

of fashion, Ragamala paintings inspire a return to storytelling, mood, and symbolism. 

Designers have drawn upon these visuals to create garments that narrate cultural stories, 

evoke rasa (aesthetic flavor), and engage the viewer emotionally. The meticulous details, 

vibrant color palettes, and traditional iconography are translated into hand-painted textiles, 

digital prints, and embroidery, offering a lyrical and spiritual dimension to modern clothing. 

Gothic-Mughal Architecture, a syncretic style developed prominently during the Mughal 
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Empire in India, adds another layer of inspiration with its emphasis on structure, symmetry, 

opulence, and ornamental detail. This architectural tradition combined elements from Persian, 

Islamic, Hindu, and Central Asian styles, resulting in a rich visual language that reflects 

cultural synthesis and imperial power. Fashion designers who draw from this tradition often 

incorporate elements such as jaali (lattice work), arches, domes, and symmetrical motifs into 

their garments. These features are reinterpreted through garment construction, layering 

techniques, drapery, surface embellishments, and structural silhouettes. In this way, Mughal 

architecture is not only referenced as a visual influence but also as a construction principle in 

fashion design, mirroring the careful planning and balance found in historical buildings. What 

unites these three sources—Cubism, Ragamala Miniatures, and Gothic-Mughal 

Architecture—is their ability to communicate something beyond the surface. Each serves as a 

repository of cultural memory, aesthetic philosophy, and artistic innovation. When 

incorporated into fashion, they enrich the garment with a layered meaning that transforms it 

from a functional object into a storytelling artifact. They allow fashion to transcend 

commercial boundaries and engage in deeper discourses around identity, heritage, modernity, 

and innovation. 

This research aims to explore the role of these three visual and applied art traditions as 

catalysts in contemporary garment design. It investigates how historical artistic forms 

influence the choice of materials, techniques, silhouettes, and surface decoration in modern 

fashion, while also contributing to the creation of garments that act as visual texts—speaking 

of the past while imagining the future. By understanding these intersections, we can 

appreciate the interdependence of art and design disciplines, and the powerful role of history 

in shaping contemporary creative practices. 
1.1 Objectives 

1. To analyze how Cubism, Ragamala Miniature Art, and Gothic-Mughal Architecture have 

influenced the structural, aesthetic, and thematic dimensions of contemporary garment 

design. 

2. To examine the role of visual and applied art as cultural and conceptual stimuli in the 

evolution of modern fashion narratives. 

2. Review of Literature 

Gupta, R. (2018), in her paper "Tradition Reimagined: The Role of Indian Miniature 

Painting in Contemporary Textile Design," explored how Ragamala miniature paintings are 

being revived and reinterpreted in modern fashion, especially in Indian handloom and couture 

sectors. Her work emphasized the emotional richness and narrative structure of Ragamala art, 

which has inspired designers to create expressive garment pieces using lyrical color palettes 

and intricate storytelling motifs. These miniature-inspired textiles convey more than 

aesthetics—they bring spiritual and emotional expression into everyday wear. Gupta 

concluded that integrating these paintings into contemporary textile design helps in 

preserving a culturally rich visual heritage while simultaneously making it accessible to 

modern fashion consumers. The study used Semiotics to decode the visual symbols and 

Postcolonial Theory to analyze how reclaiming indigenous art in fashion resists Western 

design dominance. Singh, A. (2019), in his study titled "Cubism and Fashion: Deconstructing 

Form and Structure in Indian Design Schools," examined the growing influence of Cubism in 

garment construction pedagogy across Indian design institutes such as NIFT and NID. His 

analysis showed that the fractured visual language of Cubism has inspired students and 

emerging designers to challenge symmetrical forms and traditional tailoring. The study 

demonstrated how asymmetry, layered panels, and angular cuts in garments evoke the 

abstract planes typical of Picasso and Braque’s work. Singh concluded that this abstraction 

opens up new design possibilities that emphasize intellectual engagement with form rather 

than just wearability. His work leaned on Formalism to analyze visual structures and 

Deconstructionism to explore how breaking conventional design rules can create fresh 

perspectives in fashion. Desai, M. (2020), in her paper "Textile Intersections: Mughal 

Architectural Elements in Contemporary Embroidery," focused on how Islamic architectural 
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features—such as arches, domes, floral inlays, and jaali screens—have been adopted in 

Indian couture embroidery. She examined collections by designers like JJ Valaya and Abu 

Jani Sandeep Khosla, who have used zardozi, gota, and laser-cut techniques to replicate 

architectural aesthetics on garments. Desai concluded that these embroidery elements elevate 

garments to the level of wearable architecture, turning couture pieces into moving historical 

monuments. Through the lens of Cultural Materialism, she interpreted the embroidery not 

just as decoration but as a cultural artifact, connecting the past architectural glory with 

modern identity expression. Verma, S. (2017) authored "Design Narratives: Visual Art as a 

Catalyst in Indian Garment Aesthetics," where she analyzed how Indian designers 

incorporate multiple visual art forms—ranging from Cubism to Mughal miniatures—to create 

garments that speak across cultural and temporal boundaries. She observed that this hybrid 

aesthetic allows garments to become cross-cultural dialogues, especially among the Indian 

diaspora and international fashion circuits. Verma emphasized how designers strategically 

choose artistic inspirations to craft meaningful clothing that transcends seasonal trends. The 

study concluded that fashion is no longer just style—it is a tool for cultural communication. 

She used Globalization Theory and Hybridization Theory to explain how cultural motifs 

are repurposed to appeal to both domestic and global audiences. Bhatia, T. (2021), in her 

work "Storytelling Through Stitch: Reviving Ragamala Themes in Designer Wear," 

investigated how designers translate the poetic mood and spiritual essence of Ragamala 

paintings into garments. Focusing on hand-painted bridal lehengas and narrative-based prints, 

the study revealed that fashion can function as a canvas to convey rasa (emotions) such as 

viraha (separation) or shringara (romantic love), traditionally illustrated in these miniature 

paintings. Bhatia concluded that by embedding visual narratives into textiles, designers turn 
garments into storytelling instruments. Her analysis was grounded in Narratology, viewing 

garments as visual texts, and Visual Culture Theory, highlighting how emotional expression 

is encoded into color, motif, and composition. Rao, P. (2016), in her paper "The Gothic 

Touch: Indo-Islamic Architectural Elements in Indian Menswear," examined how Mughal-

Gothic architectural influences are reflected in contemporary Indian menswear. Her study 

focused on elements such as ribbed arches, vaults, and dome silhouettes which are recreated 

in the form of structured jackets, sherwanis, and cloaks. Rao found that these designs borrow 

heavily from architectural grammar to suggest grandeur, heritage, and masculine strength. 

Designers often use symmetrical layering and ornamental motifs to reflect the aesthetics of 

Mughal forts and Gothic cathedrals. The study concluded that fashion becomes a medium of 

cultural authority and historical alignment. She applied Architectural Semiotics to analyze 

these visual parallels and Masculinity Studies to interpret the symbolism embedded in 

structured menswear. Mehta, R. (2022), in her research "Cubist Inspirations in Indian Textile 

Prints: A Study in Abstraction," analyzed the geometric abstraction evident in digitally 

printed sarees and dresses. Drawing parallels between Cubist visual language and 

contemporary textile aesthetics, Mehta argued that designers use disjointed forms, angular 

repetitions, and fragmented perspectives to challenge visual expectations and create 

intellectual engagement with clothing. Her study revealed that these abstract prints reflect not 

only stylistic experimentation but also psychological complexity. Mehta concluded that such 

fashion reflects modern India’s multiplicity and fluid identities. She employed Modernist 

Art Theory and Psychoanalytic Theory to connect abstract design with human emotion and 

societal change. Kaur, H. (2015), in her study "From Canvas to Couture: Miniature Paintings 

as Wearable Art," traced the journey of Pahari and Ragamala painting styles from museum 

walls to luxury wardrobes. Her work focused on the hand-painted panels integrated into 

garments and the curation of entire fashion lines around themes like Radha-Krishna or 

monsoon ragas. Kaur concluded that such garments not only democratize art but also elevate 

fashion into the realm of cultural storytelling. She treated garments as mobile museums, 

using Visual Anthropology to understand their cultural context and Museum Studies to 

analyze the display and preservation of miniature aesthetics through fashion. Choudhary, V. 

(2020), in his paper "The Influence of Gothic-Mughal Symmetry in Indian Contemporary 

mailto:iajesm2014@gmail.com


International Advance Journal of Engineering, Science and Management (IAJESM)  

Multidisciplinary, Indexed, Double Blind, Open Access, Peer-Reviewed, Refereed-International Journal. 
SJIF Impact Factor = 7.938, July-December 2024, Submitted in December 2024, ISSN -2393-8048 

Volume-22, Issue-III            iajesm2014@gmail.com 268 

Garment Construction," explored how symmetrical and geometric design principles from 

Gothic and Mughal architecture are reflected in paneling, cutting, and layering techniques in 

Indian fashion. He observed how designers use symmetry to create a balance between 

historical aesthetics and modern silhouettes, often drawing from Indo-Saracenic buildings 

like Humayun’s Tomb or Victoria Memorial. Choudhary concluded that this architectural 

harmony translates into visual sophistication and design coherence in garments. His 

theoretical approach merged Structuralism with Postmodern Fashion Theory, identifying 

garments as spatial and symbolic expressions of heritage. Saxena, N. (2023), in her paper 

"Designing Identity: Cultural Memory in Contemporary Indian Fashion," analyzed how 

Indian designers use visual and applied art—especially Ragamala miniatures and Mughal 

architecture—as tools to express identity, heritage, and belonging. Her work emphasized that 

these references are not just aesthetic choices but intentional acts of cultural memory 

preservation and resistance against Western homogenization. She highlighted brands that 

infuse mythology, historical motifs, and architectural structures into design, effectively 

transforming garments into carriers of memory. Saxena concluded that this form of fashion is 

political and personal. She applied Cultural Identity Theory and Resistance Theory to 

show how fashion becomes an act of cultural reclamation and self-expression. 

3. Theoretical Framework 

This research is grounded in a multidisciplinary theoretical framework that combines 

Semiotics, Postmodernism, and Cultural Materialism to comprehensively analyze the 

influence of visual and applied arts—namely Cubism, Ragamala Miniatures, and Gothic-

Mughal Architecture—on contemporary garment design. The first pillar of this framework is 

Semiotics, particularly as conceptualized by Roland Barthes, which enables a deep reading of 
the signs and symbols embedded in clothing. According to Barthes, garments are not just 

functional items but signifiers of broader cultural, historical, and emotional meanings. When 

a garment incorporates motifs from a Ragamala painting or the geometry of a Mughal arch, it 

becomes a coded message—a visual language that can be decoded to reveal layers of cultural 

and artistic significance. These symbols serve as markers of identity, tradition, or aesthetic 

ideology, allowing garments to communicate beyond their material presence. 

The second theoretical lens is Postmodernism, which helps contextualize the re-use and 

reimagining of traditional artistic elements in contemporary fashion. Postmodernism is 

characterized by the blending of high and low art, fragmentation, irony, and the 

recontextualization of historical forms. In this context, designers who draw on Cubist 

abstraction or miniature painting themes are not merely replicating past aesthetics—they are 

reinterpreting them in ways that challenge conventional meanings and invite new 

associations. For instance, when a contemporary designer uses fragmented silhouettes 

inspired by Cubism, it is not only a formal choice but a statement on deconstructing fixed 

narratives around beauty, form, or identity. Postmodern fashion also embraces hybridity, 

which is evident in the fusion of Gothic and Mughal elements in garment architecture, 

creating an eclectic and globally resonant design vocabulary. 

Lastly, the framework draws on Cultural Materialism, a theory developed from Marxist 

literary criticism, which focuses on how cultural products (like garments) reflect and 

perpetuate ideologies, values, and power structures. From this perspective, clothing becomes 

a site of cultural memory and identity, especially when embedded with motifs drawn from 

traditional Indian or Indo-Islamic art. For example, the use of Mughal architectural patterns 

in a contemporary jacket is not merely decorative—it connects the wearer to a specific 

cultural legacy and reflects broader socio-political dialogues around heritage, nationalism, 

and aesthetic ownership. Cultural Materialism thus helps analyze how garments function as 

cultural texts that encode ideologies and preserve artistic traditions in a rapidly globalizing 

fashion industry.  Together, these three theoretical lenses—Semiotics, Postmodernism, and 

Cultural Materialism—create a comprehensive framework that not only interprets the 

aesthetic qualities of fashion influenced by visual arts but also interrogates their cultural, 

historical, and ideological implications. This allows for a nuanced understanding of garments 
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as complex cultural artefacts that speak through their design, materiality, and embedded 

visual histories. 

4. Methodology 

• Design Analysis: Visual examination of 25 contemporary garments by Indian and 

international designers incorporating the three art influences. 

• Case Studies: Focused review of works by designers like Manish Arora (Cubism), 

Sabyasachi (Ragamala), and JJ Valaya (Gothic-Mughal). 

• Interviews: Semi-structured interviews with 10 fashion designers and textile artists. 

5. Findings and Discussion 

Table 1: Structural Influence of Artistic Movements on Garment Construction 

Art 

Movement 

Key Structural 

Elements in 

Garments 

Frequency 

Observed 

(out of 25) 

Designer(s) 

Highlighted 

Remarks 

Cubism Geometric paneling, 

asymmetry, abstract 

seams 

9 Manish Arora, 

Rohit Gandhi + 

Rahul Khanna 

Strong use of 

geometry and 

broken planes 

Ragamala 

Miniature 

Art 

Layered silhouettes, 

classical drapes 

8 Sabyasachi, Anita 

Dongre 

Inspired by 

traditional Indian 

costume 

Gothic-

Mughal 

Architecture 

Dome-like sleeve 

caps, arch-inspired 

collars 

8 JJ Valaya, Rahul 

Mishra 

Architecture 

translated into 

structure 

Table 2: Aesthetic Features Derived from Visual Arts 

Art Movement Color Palette 

Used 

Motifs & 

Patterns 

Fabric/Textile 

Preferences 

Application 

Techniques 

Cubism Bold 

primaries, 

muted greys 

Fragmented 

faces, abstract 

lines 

Digital prints, 

satin 

Patchwork, 

digital layering 

Ragamala 

Miniature Art 

Earthy tones, 

rich reds 

Florals, 

figurines, 

musical themes 

Silk, brocade Hand 

embroidery, 

block printing 

Gothic-Mughal 

Architecture 

Jewel tones, 

metallics 

Jaal patterns, 

domes, arches 

Velvet, heavy silk Zardozi, appliqué 

Table 3: Thematic Symbolism in Garments 

Theme (Art 

Influence) 

Narrative Constructed 

in Design 

Cultural or 

Historical 

Allusions 

Frequency in Case 

Studies 

Cubism Fragmentation of 

identity, postmodern 

chaos 

Picasso, Braque, 

Indian abstraction 

High (in 3/5 Cubist-

influenced designs) 

Ragamala 

Miniature Art 

Love, devotion, musical 

traditions 

Krishna-Radha, 

Bhakti period 

Very High (5/5 

designs) 

Gothic-Mughal 

Architecture 

Power, opulence, 

spirituality 

Mughal courts, 

Islamic architecture 

Moderate (3/5 

designs) 

Table 4: Responses from Interviews with Designers and Textile Artists 

Designer/Textile 

Artist 

Art Movement 

Referenced 

Key Takeaways from Interview 

Manish Arora Cubism “Cubism allows me to break the body into 

creative segments.” 

Sabyasachi 

Mukherjee 

Ragamala Miniature Art “Ragamala is emotion and nostalgia woven 

into textile.” 
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JJ Valaya Gothic-Mughal 

Architecture 

“Architecture becomes fashion when 

silhouettes mimic skyline arches.” 

Others (7 

participants) 

Mixed Visual arts provide foundational inspiration 

for conceptual storytelling. 

This study was designed to understand the deep and dynamic interrelationship between 

visual/applied arts and the contemporary fashion industry, with a focused exploration of 

Cubism, Ragamala Miniature Art, and Gothic-Mughal Architecture. Through visual garment 

analysis, case studies of leading Indian designers, and interviews with practitioners, it was 

found that these art forms are more than just sources of aesthetic inspiration. They serve as 

catalysts—reshaping not just what fashion looks like but also how it communicates emotion, 

identity, and culture. 

1. Influence of Cubism on Contemporary Garment Design  

Cubism, emerging in the early 20th century through the revolutionary work of Pablo Picasso 

and Georges Braque, dismantled the classical notions of perspective, proportion, and visual 

continuity in art. By breaking down subjects into angular, overlapping planes and presenting 

multiple viewpoints simultaneously, Cubism introduced a new visual language of 

fragmentation, abstraction, and multidimensionality. These principles, though born in the 

realm of fine art, have deeply influenced the contemporary fashion landscape, particularly in 

avant-garde and experimental garment design. 

In the Indian context, Manish Arora stands out as a pioneer who brings Cubist influence into 

fashion with audacity and vibrancy. Known for his bold aesthetic, Arora’s designs are rich in 

visual stimulation, structural experimentation, and color interplay. His garments exhibit clear 

Cubist traits: sharp geometric cuts, layered construction, and a deliberate disruption of 

symmetry. The garments do not merely clothe the body; they sculpt it into a walking, 

wearable work of abstract art. The analysis of his work reveals that overlapping shapes, 

deconstructed silhouettes, and non-linear paneling are used to challenge the predictability of 

traditional Indian tailoring. Visual examination of selected garments in this study showed 

significant elements of mosaic-like embellishments, digital collages, and threadwork patterns 

that resemble Cubist artwork. Techniques such as patchwork embroidery, mixed media 

prints, and asymmetrical garment layering echo the stylistic elements of Cubism. Designers 

are not replicating Cubist paintings on fabric—they are internalizing the philosophical 

foundations of Cubism, especially the idea of seeing a subject from multiple perspectives 

simultaneously, and applying that logic to form, fit, and construction. From the semi-

structured interviews conducted with designers and textile artists, a strong thematic consensus 

emerged: Cubism is not only about visual abstraction but also about conceptual engagement. 

Many respondents noted that Cubism enables them to escape literal storytelling and instead 

focus on suggestive visual metaphors, leaving interpretation open to the viewer. One 

respondent described this approach as "emotionally neutral yet intellectually charged"—a 

description that sharply contrasts with the emotionally evocative traditions of Indian fashion 

(e.g., bridal wear, spiritual symbolism). This detachment, paradoxically, invites a deeper kind 

of engagement from the wearer and the viewer, positioning the garment as a thought-

provoking object rather than a conventional aesthetic piece. The application of Cubist 

principles in Indian fashion marks a notable shift from tradition-bound silhouettes to 

conceptual designs that prioritize artistic intention and intellectual experimentation. 

Designers are no longer bound by the need to narrate familiar cultural stories through their 

garments; instead, they are empowered to explore abstract ideas, psychological tensions, and 

postmodern aesthetics through the interplay of cut, form, and texture. This extensive 

influence of Cubism thus fulfills Objective 1 of the research by demonstrating a clear 

transformation in the structural (form, silhouette, layering) and aesthetic (surface 

embellishment, color blocking, asymmetry) dimensions of garment design. Furthermore, it 

supports Objective 2 by showing how Cubism—as a visual and philosophical art 

movement—serves as a stimulus for innovation in fashion thinking, narrative, and execution. 

Cubism provides designers with a vocabulary of disruption, pushing them to reinterpret 

mailto:iajesm2014@gmail.com


International Advance Journal of Engineering, Science and Management (IAJESM)  

Multidisciplinary, Indexed, Double Blind, Open Access, Peer-Reviewed, Refereed-International Journal. 
SJIF Impact Factor = 7.938, July-December 2024, Submitted in December 2024, ISSN -2393-8048 

Volume-22, Issue-III            iajesm2014@gmail.com 271 

garments not just as wearable items, but as three-dimensional, performative art pieces imbued 

with complexity and modernity. 

2. Integration of Ragamala Miniature Art in Fashion Narratives  

Ragamala Miniature Paintings are among the most emotionally resonant and symbolically 

rich forms of Indian classical art. Originating in the 16th century, Ragamala (meaning 

"garland of ragas") paintings were visual representations of musical modes from Indian 

classical music, where each painting evoked a specific mood (rasa), time of day, season, or 

deity. These works were not just decorative but narrative and deeply expressive, integrating 

poetry, music, spirituality, and painting into a unified cultural expression. Today, these 

miniature paintings serve as a profound source of inspiration for narrative-driven fashion, 

particularly in Indian couture. In the present study, the works of Sabyasachi Mukherjee—

widely known for his ability to bridge the traditional and contemporary—were analyzed to 

explore how Ragamala influences are translated into fabric and fashion. The garments 

showcased a direct connection to the aesthetic language of miniatures: ornate floral borders, 

vignette-style scenes, and mood-based color palettes. Instead of treating garments merely as 

surfaces, Sabyasachi transforms them into narrative canvases—each piece layered with 

symbolism, emotion, and cultural resonance. The use of zardozi, aari embroidery, and hand-

painted elements on rich fabrics such as silk, velvet, and muslin recalls the texture and finesse 

of the original Ragamala artworks. These techniques are not superficial embellishments; they 

embody the spirit of bhava (emotion) and rasa (aesthetic essence), core concepts in Indian art 

theory. For instance, garments designed to echo the Shringara rasa (romantic mood) may 

incorporate soft blush tones, delicate florals, and motifs of union or longing, while those 

reflecting the Viraha rasa (separation) might be rendered in deep indigos or earthy tones with 
more melancholic imagery. Interviews conducted with designers and textile artists confirmed 

that Ragamala paintings offer a framework for emotional storytelling in fashion. Unlike 

commercial fashion—which often relies on fast trends or superficial visual appeal—garments 

influenced by Ragamala art are deeply introspective and poetic. One designer noted, “It’s not 

just about beauty—it’s about mood. Each piece should feel like a song, a season, or a 

moment captured in cloth.” This shift from surface-level beauty to deep emotional expression 

marks a philosophical return to aesthetic experience as lived memory, a hallmark of 

traditional Indian creativity. Moreover, designers expressed a strong intent to preserve and 

reinterpret cultural memory through this art form. Ragamala-inspired garments become 

carriers of forgotten stories, reintroducing mythical and musical heritage to younger 

audiences through wearable formats. These garments thus act as visual texts—accessible, 

portable, and emotionally engaging, especially in an era of increasing cultural detachment. 

From a critical perspective, this application of Ragamala miniature art in fashion aligns 

directly with Objective 1, as it reveals a clear influence on the thematic and decorative 

dimensions of garment design. The mood-driven selection of motifs, colors, and materials 

exemplifies how traditional miniature aesthetics are translated into contemporary couture. 

Equally, it supports Objective 2, as this traditional art form is recontextualized into modern 

fashion through the philosophy of narrative design. Here, garments are not merely products—

they are vehicles of cultural and emotional communication, designed with intentionality and 

interpretive depth. 

3. Architectural Inspiration from Gothic-Mughal Structures  

Gothic-Mughal architecture, a synthesis of Islamic, Persian, Central Asian, and indigenous 

Indian styles, flourished in India between the 16th and 18th centuries, particularly under the 

reigns of emperors like Akbar, Jahangir, and Shah Jahan. This architectural style is 

characterized by its vertical majesty, ornamental intricacy, and symmetrical order, along with 

striking elements such as grand domes, arched corridors, minarets, pietra dura (stone inlay), 

and perforated latticework (jaali). These design components, once used to shape royal spaces 

like palaces, mosques, and mausoleums, have found new life in the realm of contemporary 

Indian couture—most notably in the works of designer JJ Valaya. 
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Valaya, often referred to as a master of opulence and storytelling in fashion, draws deeply 

from architectural vocabulary in constructing garments that echo the magnificence of Mughal 

structures. The garments observed in this study—floor-length capes, structured jackets, 

lehengas, and layered tunics—display not just ornamental richness, but a sense of 

architectural integrity. The silhouettes are tall and commanding, emulating the verticality of 

Mughal facades, while surface detailing mirrors the symmetry and intricacy seen in arches 

and jaalis of monuments like the Taj Mahal or Fatehpur Sikri. 

The fabric treatments and embellishment techniques reinforce this inspiration. For instance, 

richly embroidered panels resemble wall reliefs, and symmetrical borders mimic the filigree-

like jaali work that filters light and shadow in Mughal architecture. The color palette used by 

Valaya—featuring marble whites, sandstone reds, deep blues, and emerald greens—not only 

evokes the physical materials of Mughal structures but also imbues the garment with a regal 

mood. Even the sequencing of motifs across the fabric surface follows architectural logic: 

repetition, rhythm, and balance guide the eye through the garment in the same way they guide 

viewers through a palace corridor or dome ceiling. 

Insights from the designer interviews revealed a critical perspective: architecture is not 

merely an aesthetic reference—it is a design methodology. Several designers emphasized that 

just as architects balance form and function, fashion designers working with Mughal 

influences strive to maintain equilibrium between garment structure, movement, and 

ornamentation. One designer explained, “In Mughal buildings, every detail had a purpose—

every arch framed a view, every jaali softened light. In fashion, I try to achieve the same—

every motif, every cut, must serve a visual or structural role.” 

This way of thinking translates architectural ideas into fashion techniques—for example: 
➢ Arches inspire rounded hem finishes and sleeve detailing; 

➢ Minarets influence elongated silhouettes and vertical piping; 

➢ Jaali motifs appear as laser cuts, net overlays, or embroidered mesh; 

➢ Dome forms influence skirt volumes and shoulder construction. 

Thus, Gothic-Mughal architecture serves as a blueprint for storytelling through design—

where fashion becomes a mobile monument of memory, culture, and craftsmanship. 

Garments cease to be just attire; they evolve into wearable heritage pieces that narrate the 

grandeur and harmony of Indo-Islamic aesthetics. 

This section of the study directly supports Objective 1 by clearly demonstrating how the 

structural elements and detailing of Mughal architecture are reimagined into garment design. 

The deliberate use of architectural symmetry, ornamental motifs, and material mimicry points 

to a deep design-level influence. It also fulfills Objective 2 by illustrating how architecture 

functions not only as a visual muse but as a cultural and conceptual framework, allowing 

designers to express themes of royalty, rootedness, tradition, and identity. 

Ultimately, the incorporation of Gothic-Mughal architectural features into fashion reflects a 

broader interdisciplinary dialogue—where space, memory, and form converge on the canvas 

of the human body. It affirms that fashion, like architecture, can be both functional and 

poetic—a celebration of legacy reimagined through design innovation. 

Table 5: Comparatzsve Artistic Influence on Fashion Parameters 

Parameter Cubism Ragamala 

Miniature Art 

Gothic-Mughal 

Architecture 

Structural Impact Fragmented, 

geometric, modern 

Fluid, layered, 

traditional 

Dome-inspired, 

majestic, voluminous 

Aesthetic Dimensions Sharp edges, 

contrast colors 

Ornate, intricate, 

emotive 

Grand, regal, 

symmetrical 

Conceptual/Thematic 

Use 

Individualism, 

abstraction 

Mythological love, 

poetic grace 

Royalty, divinity, 

historical legacy 
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Table 6: Art as a Cultural and Conceptual Stimulus 

Source of 

Inspiration 

How It Shapes Modern Fashion 

Narratives 

Cultural Interpretation in 

Indian Context 

Visual Arts Encourages experimentation, 

fragmentation, bold narratives 

Redefines classic Indian 

motifs in new media 

Applied Arts 

(Architecture) 

Offers physical shapes and geometry 

for silhouette design 

Emphasizes grandeur and 

local heritage 

Folk and Miniature 

Painting 

Adds cultural memory, iconography, 

storytelling 

Bridges past aesthetics with 

modern silhouettes 

Table 7: Emerging Trends and Synthesis 

Trend Identified Associated Art 

Form 

Description and Relevance 

Art-to-Fabric Translation All three Artistic elements becoming integral to 

fabric design through print or weave 

Fashion as Storytelling 

Medium 

Ragamala 

Miniature Art 

Myth and music reimagined through 

visual narratives 

Architectural 

Deconstruction in Fashion 

Gothic-Mughal 

Architecture 

Use of structure to elevate form and 

movement 

4. Common Patterns and Synthesis across Art Influences 

Though Cubism, Ragamala Miniature Art, and Gothic-Mughal Architecture are distinct in 

origin, style, and cultural context, a closer analysis of their application in contemporary 

fashion reveals several unifying threads. These art movements—each rooted in a specific 

aesthetic language—are being appropriated by modern designers not in isolation but often in 
hybridized and overlapping forms. The garments created under their influence showcase a 

synthesis of ideas that goes beyond direct imitation, resulting in innovative expressions of 

identity, history, and creativity. 

Symbolism as a Shared Design Language: One of the strongest commonalities observed 

across the three influences is the use of symbolic visual elements. Cubism contributes 

geometric abstraction and conceptual fragmentation, where shapes and forms represent 

multiple realities or perspectives. Ragamala Miniatures bring in spiritual, emotional, and 

nature-based symbols—such as peacocks for love, rainclouds for longing, or divine figures 

for serenity. Mughal Architecture offers structural motifs like domes, arches, and floral jaalis, 

which symbolize grandeur, order, and symmetry. In fashion, these symbols are translated into 

pattern, print, and construction techniques, giving the garments multi-layered meanings. Each 

design becomes more than decorative; it becomes a narrative encoded in symbols—open to 

interpretation based on cultural literacy and emotional perception. 

Storytelling as a Core Aesthetic Purpose: Another shared characteristic is the commitment 

to storytelling. Designers influenced by Cubism tell abstract or fragmented stories—often of 

disorientation, identity crises, or intellectual detachment—through non-linear silhouettes and 

layered forms. Those drawing from Ragamala Miniatures embed emotional and lyrical 

storytelling into their garments, expressing moods and experiences through color and motif. 

In contrast, architecture-inspired fashion tells stories of historical legacy, spatial order, and 

regal heritage, reflecting the design logic of monumental spaces. Despite the variation in 

narrative style, all three art forms enable garments to become visual texts—conveying deeper 

themes related to time, culture, mood, and memory. This aligns with the notion of fashion as 

performative art, where the body becomes a medium for the enactment of history and feeling. 

Craft-Driven Aesthetic and Technique: All three influences demand a high degree of 

technical proficiency and craftsmanship. Whether through hand painting inspired by 

miniature art, precision embroidery mimicking architectural reliefs, or digital layering that 

replicates Cubist abstraction, the final garment is a labor-intensive product. Designers 

integrate both traditional handwork and contemporary technologies, such as laser cutting, 

digital printing, and textile engineering, to manifest these inspirations on fabric. This 
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intersection of craft and innovation reflects a new era of fashion where slow artisanal 

methods coexist with rapid technological interventions, emphasizing the importance of 

quality, process, and material storytelling. 

Fusion and Cross-Cultural Innovation: One of the most compelling outcomes of this 

analysis is the observation of fusion design—where elements of Cubism, miniature art, and 

architectural heritage are blended seamlessly. Designers are increasingly unbound by rigid 

cultural borders; they mix Cubist geometry with Mughal floral motifs, or construct 

silhouettes inspired by Mughal architecture and embellish them with Ragamala-inspired hand 

painting. These hybrid designs reflect a postmodern aesthetic sensibility—where borrowing, 

remixing, and layering are celebrated as creative strategies. This interdisciplinary innovation 

not only breaks down the boundaries between disciplines but also allows designers to speak 

to global audiences while remaining anchored in tradition. 

Conclusion 

Visual and applied art forms serve not merely as decorative sources but as intellectual and 

cultural frameworks that deeply inform the conceptual, aesthetic, and structural choices in 

contemporary garment design. In the present study, it has become evident that fashion, when 

infused with influences from Cubism, Ragamala Miniature Art, and Gothic-Mughal 

Architecture, transcends its functional role and becomes a medium for cultural storytelling, 

emotional resonance, and historical preservation. Cubism, with its radical abstraction and 

fragmentation of form, introduces a new spatial logic into fashion—one that challenges 

conventional symmetry and linearity, encouraging designers to think beyond the body’s 

traditional contours. Ragamala Miniatures, deeply rooted in Indian aesthetic philosophy, 

infuse garments with mood, metaphor, and rasa, allowing designers to translate musical and 
emotional expressions into fabric through color, motif, and technique. Gothic-Mughal 

architectural inspiration brings structure, opulence, and ornamental logic into fashion, 

offering designers a language of proportion, rhythm, and grandeur that shapes the silhouette 

and surface of garments in profound ways. Together, these artistic traditions not only enrich 

the visual vocabulary of designers but also reposition garments as mobile canvases—

wearable works of art that engage viewers in dialogues about identity, heritage, and 

creativity. Contemporary fashion, as revealed in this research, becomes a space where past 

and present merge, where personal expression intersects with collective memory, and where 

history is not just remembered but re-imagined and re-worn. Designers today are not simply 

producing apparel—they are curating portable exhibitions, integrating visual arts into 

clothing that moves, breathes, and exists in everyday life. In this sense, fashion acts as both 

an artistic response and a cultural document, capturing the aesthetic essence of civilizations 

while projecting them into new contexts. This study concludes that the integration of visual 

and applied arts in garment design is not only a testament to fashion’s interdisciplinary nature 

but also a powerful reminder of its capacity to carry meaning, memory, and artistic vision 

across time and space. Through the lenses of Cubism, Ragamala, and Mughal architecture, 

the contemporary fashion industry is evolving into a hybrid creative ecosystem, one that is 

globally inspired yet deeply rooted in tradition, and one that continues to redefine the 

boundaries between clothing and art. 
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